151 for his Word. But whereas most English ministers and religious writers emphasized the fear of God's destruetive power, Donne appealed to his parishioners to trust in God's promise of enduring love. By emphasizing love over wrath in his eoneeption of God's seourge and of Christian zeal, Donne expressed his yearning for unity, ahabit of mind that lohn Carey argues developed from Donne's numerous experienees of isolation.5 Now, following his seclusion in Chelsea during the London pestilenee, a separation that would have intensified his desire for eommunity,6 Donne forges a more eompassionate and empowering eoneept of zeal than he has formerly artieulated, one that strengthens the Chureh of England's message of via media by expressing zeal's essenee as deep and fervent love. 7 For Donne, the plague has beeome a erueible of love, for it strips away all human eomforts and satisfaetions, testing to the very eore every Christian's faith. Though dampened by disease, melaneholy and fear, Christian zeal must at length rise like the phoenix from its ashes to proteet God's Chureh. Donne's rhetorical aim is to journey spiritually to retrieve the soul's original relationship with God, reviving, even in the shadow of death, a burning love for true worship. Thus, fired by the erises of plague and politieal strife, Donne distinguishes his eoneeption of zeal as an impassioned, ereative love and seeks, by re-igniting zeal in his own and his parishioners' hearts to fortify the Chureh against all divisive and insidious threats.
That Donne would seleet zeal as the subjeet of this sermon is not surprising sinee plague and zeal were often linked in the early modern imagination. Agreeing that plague signified God's zealous response to a nation's lukewarm faith, most preaehers imitated in their style the he at of plague and the fiery rhetorie of God's prophets. M. Thomas Hester explains that outbreaks of plague eontributed to the apoealyptie fervor of many sermons at the close of the sixteenth eentury, such as lohn King's Lectures Upon Jonah (1597) and Thomas Beard's Theatre of Gods }udgments (1597), sinee pestilenee alerted the godly that the end of the world was near ("'Zeal' as Satire" 176-77).8 Thomas Nashe's Christ's Tears Over }erusalem (1593) exemplifies this vehement, prophetie style: "the Sunne ... shal enrobe himself in searlette, and the mayden-Moone .. . shal haue her erimson cheekes (as they wold burst) round balled out with bloode." Exhalations from "the clowde-climing slaughter-staek of thy dead earkases" shall "not onlie be culpable of gorging the Earth, but of goring the Heauens with blood" (11: 49). Through eorrosive and graphie rhetorie of this kind, Nashe and others attempt to soften "stoney" hearts and thus move their fellow Londoners to weep for their sins. We find in Donne's January sermon for St. Dunstan's, however, a
